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W I L L  K E M P E ' S  P L A Y E R S
Will Kempe’s Players is a worker-owned cooperative theater
company based out of Troy, NY with the intention of putting

on theatrical works not only by Shakespeare, but also his
contemporaries in productions that are both integral and

idiomatic to the Elizabethan era.

MEET THE COMPANY

MISSION
Will Kempe’s Players is a regional theater cooperative
from Troy, NY that produces a wide range of theatrical

performance utilizing the methods used by William
Shakespeare and his contemporaries. Our aim is to

create quality experiences by promoting an all inclusive
creative environment, and making Shakespeare’s works

engaging and accessible to modern audiences while
retaining historical authenticity.

https://www.willkempesplayers.com/meet-the-players


M I D S U M M E R

•in order of appearance•
 

* WKP Cooperative Member

C A S T
ROLE

Theseus, Oberon

Hippolyta, Titania

Egeus

Hermia

Lysander

Demetrius

Helena

Bottom, Pyramus

Quince, Thisbe's Father,

Peaseblossom, Philostrate

Snout, Pyramus' Father,

Cobweb, Wall

Starveling, Thisbe's Mother,

Moonshine, Mustard-seede

Snug, Lion, Moth

Flute, Thisbe, Cattail

Puck (Robin Goodfellow)

PERFORMER

Michael A. Lake* 

Katrina Ute Wilkinson

Michael McDermott*

Andria Rabenold

Andrew Vroman*

Michael Sinkora*

Angelina Castro*

Mary Catherine Mahoney*

Phillip T. Beattie*

 

Susan Priess

 

David Perez

 

Harry Reid

Devin Trager

Shae Fitzgerald*

 



PRODUCTION TEAM
M I D S U M M E R

Director

Assistant Director

Producer

Production Design, Fight Captain

Production Stage Manager

Prop Master

Combat Choreographer,

Merchandise

Dance Choreographer,

Marketing Director

Wardrobe, Muse in Chief

Wardrobe

 

Dramaturg

Musical Direction

Foley Artists

 

 

 

Box Office Manager

Box Office Assistance

 

 

Farmer, Florist

Kristoph DiMaria

Erin Ouellette

Nick Muscatiello

Michael A. Lake

Michael McDermott

Phillip T. Beattie

Molly K. Waters

 

Angelina Castro

 

Sandra Boynton

Savannah Blum

Shae Fitzgerald

Shane Sczepankowski

Kristoph DiMaria

Michael McDermott,

Angelina Castro,

Michael Sinkora, 

Devin Trager

Robert Johnson

Lore Pokluda

Seanna Munson

 

Dara Silbermann



H A M L E T

•in alphabetical order•
 

* WKP Cooperative Member
**Member of Actor's Equity Association

C A S T

 ROLE PERFORMER

Voltemand, Lucianus, Osiric

Guildenstern, Sailor, 

Norwegian Army

Old Hamlet's Ghost, Player King,

First Gravedigger

Ophelia, Norwegian Army

Norwegian Army

Claudius, King of Denmark

Gertrude, Queen of Denmark

Polonius, Norwegian Army

Hamlet, Prince of Denmark

Marcellus, Player Queen,

Fortinbras of Norway

Laertes

Bernardo, Norwegian Captain

Musician, Norwegian Army

Francisco, Attendant, Norwegian

Army

Horatio

Musician, Norwegian Army

Rosencrantz, Second

Gravedigger,

Fence Master

Cornelius, First Player, Priest,

English Ambassador

Phillip T. Beattie* 

Angelina Castro*

 

Kristoph DiMaria*

 

Shae Fitzgerald*

Robert Johnson

Michael A. Lake*

Mary Catherine Mahoney*

Michael McDermott*

Jocelynn Joy Murphy*

Nick Muscatiello*

 

Erin Ouellette**

David Perez

Andria Rabenold

Catherine Seeley

 

Michael Sinkora*

Andrew Vroman*

Molly K. Waters*

 

 

James A. Wild

 



PRODUCTION TEAM

Director

Assistant Director

Producer

Production Stage Manager

Assistant Stage Manager

Fight Director and Choreographer

Dance Choreographer

Properties

Scenic Design, Construction

Costumes

 

Graphic Design

Musical Direction, Composer

Social Media

Sandra M. Boynton

Andrew Vroman

Erin Ouellette

Lore Pokluda

Robert Johnson

Molly K. Waters

Angelina Castro

Phillip T. Beattie

Michael A. Lake

Sandra Boynton

Shae Fitzgerald

Michael A. Lake

Kristoph DiMaria

Angelina Castro

H A M L E T

This production is being presented under the auspices of the
Actor's Equity Association: Hamlet, Will Kempe's Players 2019



D O U B T :  
A  P A R A B L E

C A S T
Sister Aloysius

Sister James

Mrs. Muller

Father Flynn

Sandra M. Boynton

Angelina Castro

Victoria Benkoski

Michael Sinkora

P R O D U C T I O N
T E A M

Director

Stage Manager

Set Design

Set Construction

Lighting

Costumes

Sound Design

Graphic Design

Social Media

Michael Aloysius McDermott

Mike Glantzis

Michael Aloysius McDermott

Phillip Beattie

Shae Fitzgerald

Shae Fitzgerald

Barry Streifert

Michael A. Lake

Angelina Castro

A Special Thanks To: 

Michael Ciaravella, Robert Healey, Michael

Mensching, Troy Civic Theater, ALD Services,

Schenectady Light Opera Company, Albany Civic

Theater.



A Note From Sandy
 

Sandra Boynton, Founding Artistic Director 
Will Kempe’s Players deliberately uses the fluid rehearsal and performance

conditions that we—and early modern theatre scholars—believe were
common in the late 16th and early 17th centuries. 

Audience surrounds the performers—whether in a formal early modern
theatre or in a town square, and as such, is a recognized presence in all

performances.
 

Performers and audience are in the light—daylight when we perform outside,
a universal wash of artificial light indoors.  Performers and audience can see

each other; they can react to each other; these reactions create a new and
exciting experience every performance. 

 
Actors play multiple roles in the same performance.

The texts themselves suggest the physicality of the performance.  
The early modern theatre companies employed musicians and music liberally

throughout performances.
 

“Scenery” in the modern sense was minimal; the visual element of
performance was in the costumes.

The early modern English theatre blended funny and serious material, making
most performances emotional roller coasters.

 
And that’s just what you may notice in our performances; we move quickly to
embody the text and tell the stories of every character.  We welcome laughs in
tragedies and tears in comedies.  We will incorporate your reactions into our
performances, and you will thereby become an integral part of Shakespeare’s

story and enlarge the company of Will Kempe’s Players.
 

And we love to bring you the plays of William Shakespeare, not because of
their exalted status in our culture, but because their pithy stories and nuanced

characters help us understand the timelessness of our contemporary
dilemmas.  

 
Thank you, and thank you, and thank you again

 for your attendance and support!



 
Welcome to wherever it is we are. Please, take your seat. Allow yourself to get

comfortable, relaxed, and follow the embedded stage directions, perhaps consider
a companion to read them out loud to you (or what you will).

 
Close your eyes. Take a deep breath in through your mouth. Exhale audibly. 

Inhale. Exhale. Inhale, and once more...exhale...audibly.  
 

Linger for a moment in the physical darkness and help yourself to a yawn, a
stretch, and a gradual taking in of all the sounds and sensations that surround you.
 Permit your eyes to slowly open and look, nay, SEE around you.  Absorb what light
and colors come, and peer through the seemingly empty space between you and all

else.  Breathe.
 

We will experience this phenomena of fantasy together.  Know that you are as
much a part of this play as anything, onstage and not. There are very few
boundaries in dreams, and even less in Faerieland. Follow your impulses.

Respond. React. Take a risk. Allow all this to happen with you. 
 

Have fun! 
 

This play was likely one of your earliest introductions into the works of William
Shakespeare, and if not, well the more the better that our humble troupe be your

first time. Will Kempe’s Players strives to present Shakespeare’s authentic
language in a theatrical form stylized to be reminiscent of Early Modern theatre in

Elizabethan England at the time he lived, wrote, and performed these plays. 
 

continued...

Kristoph DiMaria, Midsummer Director

DIRECTOR'S NOTE



You may also take note that another one of Shakespeare’s early works,
also a favored prefatory in public education, was written at about the

same time as the play you are about to participate in.  Romeo and Juliet is
thought to have been conceived between 1594 and 1596 according to
scholarly research - A Midsummer Night’s Dream between 1595 and
1596. I encourage you to play with this realization and perhaps allow

yourself to don a satirical lens at one, the other, or both plays.
 

This particular production also offers collaboratively imagined
interpretations of magick, myth, and legend drawn from literary

research concerning Ancient Greece, Western Europe, Scandinavia, and
all manner of Faerie lore. These settings, costumes, objects, and music
reflect the interpretations of our company and perhaps even include a
bit of our own recently collected histories in a casting of contemporary

awarenesses. 
 

Our production is decidedly analog and without amplification save what
nature give us.  Feel free to get up close, and even personal, with this

production. Themes of levity and shadow interweave from all sides of
the stage. Civilization’s organized chaos is portrayed as foil to a more

guileless order of being. An environment hangs in the balance and truth
in love has at least many sides as there are lovers, probably more.  All of

this we put into inaugural motion on this year’s summer solstice. 
 

Once more breathe in your surroundings. Awaken your sleeping mind.
Listen with your eyes, see with your ears, taste what touches you - even
fly yourself around, about and through this two and a half hours’ traffic

of this stage. We are all only dreaming, aren’t we?
 

There will be one ten-minute interlude to return to  your waking life
before you pee the bed. 

 
Please enjoy Will Kempe’s Players production of A Midsummer Night’s

Dream!



 
Though written 15 years ago, and based on events that are based in 1964, the

matters this play addresses continue to have impact today.  It’s as timely as ever.  I
first saw this play in 2004 and was completely drawn into the story and the

inquisitive manner in which it explores a series of events that may or may not lead
to a conclusion of evil acts occurring within walls of a small Catholic School in the

Bronx.
 

The time we are experiencing in this play is the time of my childhood.  A time of
change in the church.  New, progressive minds like our Father Flynn were trying to
remake the Catholic Church into one that was more connected to the community,

less an enforcer of a rigid code and more aligned as a supporter and a helper in the
lives of the parishioners. It was an exciting time to watch an institution change

from one that held only Latin Masses, where I, as a small child had no idea what
was being communicated, to one where there were now even Saturday evening

Masses- which COUNTED towards your weekly requirement for attendance--  led
by a Singing Nun playing a guitar.  It was an interesting time to watch centuries old

traditions change right before your eyes.  The Altar rotated 180 degrees, so the
priest now faced the congregation, instead of the unseen Lord somewhere in the

distance.  Confessions were held in face-to-face sit-downs, instead of behind some
dark velvet curtain in a hot and musty confessional. 

 
Yet, I could see that all of these changes were not welcomed by many in the

Catholic institution, especially the Nuns who ran our weekly CCD classes.  You see,
in the past all of the Catholic families would have been guilted into going into debt

to send their children to the local Catholic School.  Now, with the new change in
the church, far more were going to the local schools and just attending a weekly

class on the Catholic faith.  This was causing a great strain in the church financially
and Sisters like Aloysius were taking out their frustrations on children like us who
were positioned as “less worthy” than her daily students at the Catholic school.  I
think it was the group of Nuns like Sister Aloysius that drove so many of us from

the church more than anything.
 
 

continued...

Michael Aloysius McDermott, Doubt: A Parable Director

DIRECTOR'S NOTE



 
Yet on the other side were many more enthusiastic and engaged staff like Father

Flynn.  Finally connecting with the community and making a difference in how the
church engaged and made a change in how they helped the people.  I was

fortunate. We had such a wonderful relationship with the priests who were similar
to him and we never felt threatened or in danger.

 
It took me years to become aware of the darker side of that institution. Having

never seen it or sensed any  personal danger in my time as Altar Boy , it took the
breaking news stories of the past few decades to reveal the horror to me.  The

series of articles about the abuses, and worse the institutional cover-ups which
enabled it to continue. The abusers were male, the evil primarily focused on

children.  It became the norm to simply transfer the priest, never acknowledging
the crime, never informing the incoming parish.  Oh, there were crusaders within

the church for sure, but at the highest levels of power this was hidden and the
abusers were enabled.  As in many efforts to fight evil, those who tried to battle it

were those outside the circles of power. Those who had a commitment to finding a
way to do the right thing, often at odds of doing what was right.  It is in the flawed

and challenged character of Aloysius that I find the strength of this play. And a
personal connection to trying to do the right thing, regardless of the personal price.

 
This play engages on so many levels.  It is the type of play that will leave the

audience thinking and debating the outcome.  A work of thoughtful theater that is
both nuanced and intense, both a detective story and a study of moral

uncertainty.  I can’t stop thinking of these characters – and each of their individual
choices-- after watching these actors present them every night.

 
For anyone who may have personally been a victim of childhood sexual abuse, the

following information details the recent New York State Law.Governor Cuomo
signed the Child Victims Act into law February 14, 2019. 

 
There are three components to the law:·         

This legislation allows those who are victims of child sexual assault to bring civil
lawsuits up until their 55th birthday (as opposed to 23). If survivors were eligible

to file a civil law suit before the passage of this law, it also allows these survivors to
file up until age 55, though legal experts recommend filing sooner if possible.·         

 
 continued...



 
This legislation would allow the criminal prosecution of many sexual offenses

committed against children, to begin up until the age of 23 rather than by age 18.
        It also allows childhood survivors of sexual abuse, who could not file a civil
lawsuit because they did not start a suit by the time they were 23 years of age, a

one-year period to file a civil action for damages. There is no age limit on bringing
these actions during this “window”. The “window” is set to commence 6 months

from the signing of the law, or August 14, 2019.
 

For more information, please check out: 
http://nyscasa.org/child-victims-act-resource-guide/ 

 
Thank you for attending our little production here.  It is one that has been very
special to me.  It is one that has made an impact with the performances and the

focus that this cast and crew have brought to the production. I hope you leave this
intelligently written work of art pondering, discussing and thinking. 

It is the goal for us as artists to inspire that kind of discussion and we appreciate
your patronage.

 
Kindest Regards, 

Michael Aloysius McDermott, Director
 

http://nyscasa.org/child-victims-act-resource-guide/


MEET THE PLAYERS

Phillip T. Beattie Sandra Boynton

Angelina Castro Kristoph DiMaria 

Robert Johnson Michael A. Lake
 
 

Shae Fitzgerald

Victoria Benkoski
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David Perez
 

Lore Pokluda Andria Rabenold Michael Sinkora
 

Andrew Vroman Molly K. Waters
 

Catherine Seeley

Erin Ouellette*Nick Muscatiello

*Member of Actors Equity Association

Jocelynn Joy MurphyMichael McDermott



Phillip T. Beattie
Quince, Thisbe’s Father, Pease-blossome, Philostrate
Voltemand, Lucianus, Osiric
Props Master, Company Member
Phillip is excited and thrilled to be returning for another season with Will Kemps
Players. A Schenectady native for all his life he is proud to be bringing such an
amazingly funny and powerful story to life all around New York. Previous
credits include:  Othello (Duke/Montano); A Midsummer Night's Dream
(Quince); The Metal Children (Stacey Kinsella). Making theater and art a part
of everyone's lives helps bring color to a grey world.   
 
Victoria Benkoski
Mrs. Muller
Victoria Benkoski is an actress, singer, and teacher from Hoosick Falls, NY. A
Schenectady College School of Music and Crane School of Music at SUNY
Potsdam Alumni, her previous credits include: Medda Larkin, Newsies; Maria,
Twelfth Night; u/s Deloris, Sister Act. As a member of Will Kempe’s Players,
Victoria serves as second in the merchandise circle, outreach, and publicity.
Thanks, Jesus!
 
Savannah Blum
Wardrobe
This is Savannah’s first year working with Will Kempe’s Players and she is
thrilled for the opportunity to work with this group of passionate individuals.
Savannah has a Bachelor of Fine Arts in sculpture, and in the years since
graduating she has established her vintage clothing business, Sundust.
Savannah has always been mesmerized by fashion, the arts, and history so an
emergence into the costuming world was an inevitable direction for her. She
has since worked in New York City as a wardrobe stylist and costumer for
commercial shoots, as well as costuming for independent films and period
pieces. Her newest experience of working as a costumer for theater has been
a delight, given the fluidity and spontaneity of the art form.
 
 
 

WHO WE ARE



Sandra Boynton
Sister Aloysius
Artistic Director, Wardrobe
Sandy spends her time as a theatre maker and educator, staging plays that
invite audiences to become intellectually, spiritually, and at times, physically
involved in the performances. Will Kempe’s Players is the product of her
lifetime interest in the ‘origin’ theaters of classical Greece and Early Modern
England and their interface with their cultures. Her rich career includes
directing more than 65 fully staged plays, opera, and musicals.
 
Angelina Castro
Helena
Guildenstern, Sailor, Norwegian Army
Sister James
Dance Choreographer, Marketing Director, Foley Artist
Originally from NYC, Angelina moved to the Capital Region for college. She
has since continued her career and theatre journeys in the area. Angelina is a
founding member, dance choreographer and marketing coordinator for Will
Kempe’s Players. Later this season, Angelina will appear in Hamlet
(Guildenstern) and Doubt (Sister James). 
 
 
 
 
 
 
 

WHO WE ARE



 
Kristoph DiMaria
Old Hamlet's Ghost, Player King, First Gravedigger
Director, Musical Director
Kristoph is elated to be working with Will Kempe's Players (WKP) in his
directorial debut.  Professionally performing in the Northeast as Ragliacci- the
local hobo folk clown from Troy, NY- Kristoph incorporates Pochinko method
clowning, original music, and being a Virgo into his performances with WKP.
Education includes studying theatre with director, Sandra Boynton, at
Schenectady County Community College, ethnomusicology from Skidmore
College, and a BA in Cultural Anthropology from SUNY Albany. Ragliacci also
offers workshops, divination in the form of runes and tarot, and is a certified
wedding officiant.
 
Shae Fitzgerald
Puck, Ophelia
Wardrobe
Shae is thrilled to be back with Will Kempe’s Players for another season of
revelry. Born and raised in Schenectady, Shae is an alum of the high school's
John Sayles School of Fine Arts and the Blue Roses Theatre Company. Shae
received a BFA from NYU's Tisch School of the Arts, and, while there,
completed conservatory training at the Stella Adler Studio of Acting. Shae
appeared last season with Kempe's in their productions of "Othello” (Gratiano,
others), "Twelfth Night” (Antonio), and "Faustus” (Musician). Beyond
performance, Shae serves in Kempe's production and wardrobe, merch, and
education circles. Locally, Shae is also a member of NorthEast Theatre
Ensemble, working in the acting company and administrative staff. Previous
onstage credits with NETE include Miriam in "The Women,” Nina in "The
Seagull," and James in “An Ideal Husband.” Shae has also acted regionally
with Classic Theatre Guild, the Irish American Heritage Museum, and Noodle
Pudding Players. Love to mama and the siblings, and all the bold and brave
artists with whom Shae is privileged to spend many, many hours.
 
 
 
 

WHO WE ARE



 
 
 
 
 
Robert Johnson
Norwegian Army
Assistant Stage Manager
Rob is happy to be working with Will Kempe’s Players again, after serving last
year as a production assistant and prompter for Othello. Shakespeare is a breath
of fresh air to him, as the only other playing he gets to do is hosting of movies as
a member of It Came From Schenectady, and as half of a geek comedy duo on
the youtube channel Oberon and Neptune Beat Up the Planet. He was fortunate
enough to graduate from Sandy Boynton’s Shakespeare boot camp at SCCC. He
sends all of his love and thanks to the entire troupe, and also thanks you, kind
reader for your support, and your willingness to go on this journey together.
 
 
Michael A. Lake
Theseus/Oberon
Production Design, Fight Captain
Michael is originally from Schenectady NY, and has been performing all over the
capital district for ten years. He studied theatre at Schenectady County
Community College, and Multi-media Design with the Art Institute. Michael
serves as the graphics designer for WKP. He has appeared in area productions
such as "The Normal Heart" (CCT), "As You Like It" (Saratoga Shakespeare),
and several independent film projects such as "Bleeding Hearts" and "Welcome
Home" Season 2.
 
 
 
 
 
 
 
 
 

WHO WE ARE



 
Mary Catherine Mahoney
Bottom, Pyramus, Gertrude
Mary Catherine aka "Katie" is a native of Hendersonville, NC. Involved in
performing arts from a young age, Katie is a member of Will Kempe's Players
as a performer, costume designer, and resident red head. When Katie is not
on stage, you can find her listening to Drake and cuddling with Meeko, her
sweet Boston Terrier Mix.
 
Michael McDermott
Egeus
Polonius
Production Stage Manager, Foley Artist
Director, Doubt: A Parable
Mike is delighted to have his first directorial experience with at WKP Doubt and
to perform two wonderful roles in Hamlet and A Midsummer Night’s
Dream.  He most recently directed Barefoot in the Park, The Game's Afoot, co-
directed Boeing Boeing with Michael C. Mensching, and AD'd The 25th Annual
Putnam County Spelling Bee at Home Made Theater in Saratoga.   Favorite
acting roles include Hamlet, A Midsummer Night’s Dream, The Drowsy
Chaperone, Twelfth Night, Othello, Blithe Spirit, The Diary of Anne Frank, Of
Mice and Men, Victor/Victoria, The Rainmaker, The Complete History of
America, Peter Tyger's American Dream and the Fantastics.  He's done
dozens of sets including In the Heights, Jesus Christ Superstar, Cabaret,
Parade, Godspell, Caroline or Change, Curtains, 39 Steps, Aida, Anything
Goes, The Producers, Thoroughly Modern Millie, and Little Shop of
Horrors.  Additionally, he’s produced  a bunch of shows like Aida, Next to
Normal, The Drowsy Chaperone, The Producers,  Thoroughly Modern Millie,
The Kiss of the Spider Woman, Jane Eyre (the musical).  This fall he is
directing a new comedy by Michael C. Mensching, The Register for the TCT in
October. Please support your local arts organizations with your donations of
cash or volunteer time-- the importance of a free and open discussion of ideas
and new approaches through the arts is essential right now.
 
 
 

WHO WE ARE



WHO WE ARE 
 
 
Jocelynn Joy Murphy
Hamlet
Jocelynn is a native of Cohoes, NY and a founding member of Will Kempe's
Players. Jocelynn holds a B.S. in Organizational Management and works
primarily in organizational development and nonprofit management. Her
favorite things include coffee, true crime podcasts, and Chef, her rescue dog.
Jocelynn is grateful and humbled to play this part and work with this talented
group of local artists.
 
Nick Muscatiello
Marcellus, Player Queen, Fortinbras 
Producer
Nick is proud to be a founding member of Will Kempe’s Players. Previous
theatre credits include Berger (HAIR, SLOC), Father Mark and Dominic
Febrizzi (Tony N’ Tina’s Wedding, Tour), and Moritz Stiefel (Spring Awakening,
The Egg, TANYS award for Excellence in Performance). Nick toured nationally
as Joe Cocker in the Legends of Woodstock tribute band, and has performed
as an improviser with the Mop & Bucket Co., a professional improv troupe from
Schenectady, NY.
 
Erin Ouellette
Laertes
Producer
Erin is thrilled to be digging back into some Shakespeare following their
appearance as Stella in A Streetcar Named Desire (Northeast Theatre
Ensemble) earlier this summer.  Erin has worked with theatre companies
throughout the northeast including Capital Repertory Theatre, WAM Theatre,
Shakespeare and Company, Hubbard Hall Theatre, Weston Playhouse, the
MacHaydn Theatre, and Theatre Voices.  Erin can next be seen in Northeast
Theatre Ensemble's site-specific Stockade Seance at the historic Brouwer
House in Schenectady.
 
 
 
 
 



WHO WE ARE
 
 
 
 
David Perez
Starveling, Thisbe's Mother, Moonshine, Mustard-seede
Bernardo, Norwegian Captain
David Perez is an up and coming actor from Albany, NY. He has starred
in local films through Dirty Sweater Productions, and is making his debut
in Shakespearean theater with roles in both A Midsummer Night's
Dream and Hamlet.
 
Lore Pokluda
Musician
Production Stage Manager
Box Office Assistance
Lore is overjoyed to work with WKP as a new company member. They
interned with them last season in Happy Birthday Wanda June (sound
board operator), Twelfth Night (stage, script, and properties manager),
and The Tragedy of Othello (Messenger, Musician, assistant music
director). They graduated from Schenectady County Community College
with a Music Certificate in 2016, an Associate of Arts: Drama
Concentration in 2018, and hopefully an Associate of Science:
Performance Concentration in 2020. They were president of the SCCC a
capella club, Totally Pitchin’, and have performed with the Albany
Symphony twice as part of the SCCC Chorus and Vocal Chamber
Ensemble.
 
 
 
 
 
 
 
 
 



 
 
 
Andria Rabenold
Hermia
Musician, Norwegian Army
Andria Rabenold is thrilled to be joining Will Kempe's Players for this lovely,
playful, and (most of all) fun production! While this is her first show with Will
Kempe's, her previous professional credits include Twelfth Night, A
Midsummer Night's Dream, Much Ado About Nothing, As You Like It, and
Cyrano with the Saratoga Shakespeare Company; Night of the Living Dead
and The Coral Sea with iTheatre Saratoga. Andria is a graduate of the
University of Rochester where she studied mathematics, political science,
and theatre, acting in Yerma, Circle Mirror Transformation, Spring
Awakening, and Octavia, among others. When she's not on stage, you can
find Andria climbing up a mountain, making pasta, or teaching her
classroom full of 5th graders.
 
Michael Sinkora
Demetrius
Horatio
Father Flynn
Foley Artist
Mike is a recent Siena college graduate, honored to be a part of this Will
Kempe’s Players’ performance. Previous credits include: God of Carnage
(Alan Raleigh); The Painting (Servant 1); and The Glass Menagerie, (Tom
Wingfield). Michael now intends to do local work with both Will Kempe’s
Players and other professional companies in the capital district.
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Catherine Seeley
Francisco, Norwegian Army
Catherine is thrilled to be part of her first WKP season. She has previously
appeared with Northeast Theatre Ensemble in Stockade Seance as
hostess Gladys, An Ideal Husband as Countess Basildon, and most
recently as Eunice in A Streetcar Named Desire. She is a graduate of the
American Academy of Dramatic Arts: NYC, and has been seen all over the
area, from WAM in Massachusetts, to OldCastle Theatre in Vermont, and
Hubbard Hall in Cambridge, NY. She looks forward to another "Stockade
Seance" in October, and producing shows with her own burlesque
company, TwoPenny Nerdlesque in November. Much love to the myriad of
folks who are too many to name; who get her by on a day to day basis, and
keep her sanity intact.
 
Andrew Vroman
Lysander, Assistant Director 
Andrew is delighted to be appearing in A Midsummer Night's Dream.  A
Canajoharie native, you may have seen him in previous Will Kempe's
Players productions, or on other local stages.  He would like to thank his
family and friends for their continued support, the cast and crew for their
good spirit and dedicated work, and local theatregoers for their vital and
enthusiastic support of the arts.
 
Molly K. Waters
Rosencrantz, Norwegian Army
Combat Choreographer
Molly is a native of the Capital Region  and has obtained an Associates in
Drama from SCCC and a BFA in Acting from SUNY Fredonia. Through
many hours of training she received the highest level of certification from
the Society of American Fight Directors in unarmed combat, broadsword,
quarterstaff, smallsword, knife, and single sword.
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W A I T . . . W H A T ? !
Things That Happen In Midsummer

A Midsummer Night's Dream begins with two sets of lovers, Lysander
and Hermia and Helena and Demetrius. Unfortunately for Helena,

Demetrius no longer loves Helena, instead falling for Hermia. Hermia's
father Egeus however, wants Hermia to marry Demetrius. Unable to

change his daughter's mind, Egeus calls upon The Duke of Athens,
Theseus to ensure Hermia marries Demetrius. Theseus himself will
marry Hippolyta, the Queen of the Amazons in four days time. This

results in Hermia being given a choice under the Athenian law; marry
Demetrius, become a nun or face death. She has four days to decide. Not

needing one, Hermia instead flees into the nearby forest with her one
true love, Lysander who tells her they can travel to his aunt's house and

marry.
Meanwhile, there is discord in the forest. The King and Queen of the

Fairies, Oberon and Titania are fighting over an orphan. Oberon wants
the boy to be his page; Titania disagrees. Oberon accuses Titania of
loving Theseus, Titania accusing Oberon of loving Hippolyta. Now,

Oberon sneekily instructs Puck a minion of his, to bring him a flower
from Cupid that will make the holder fall in love with the first person

they see... Oberon hopes Titania will love a monster thus allowing him to
obtain the orphan. Oberon will have a flower placed on Titania whilst

she sleeps, making her fall in love with the first person she sees.
Like Hermia and Lysander, Helena and Demetrius too are now in the

forest. Helena told Demetrius of Hernia's flight, Demetrius running into
the forest to find her. . . Oberon feels sorry for Helena when he hears
Demetrius reject her and so tells Puck to place a flower on Demetrius

also, ensuring Demetrius will fall in love with Helena again. Predictably,
Puck places a flower on Lysander instead of Demetrius. Unfortunately,
Helena not Hermia is the first person Lysander sees, Lysander instantly

falling in love with Helena, devastating Hermia whom Lysander now
rejects.

 Continued...



Meanwhile, a group of men are practicing for a play for the Duke's
upcoming wedding, named "Pyramus and Thisbe." Mischieviously, Puck
puts a spell on Bottom, one of these men, giving him the head of an ass
(Donkey). By chance, Titania awakens to see Bottom, falling deeply in
love with the ass, to Oberon's intense amusement. However Oberon,

seeing Helena still without her Demetrius, decides to remedy the
situation, placing the flower on Demetrius himself and taking pains to
ensure Helena is the first person Demetrius sees. Helena though, is not
sure what to think; having both Demetrius and Lysander in love with
her; she suspects she is being made fun of... Hermia appears, Helena

accusing her of collusion with the two men to humiliate her. Realising
Puck's mistake, Oberon has Puck create a fog allowing the four to be

separated and placed to sleep so the spell can finally wear off.
Oberon now administers an antidote to the magic to Lysander so he will

once more love Hermia not Helena as he did under the spell. Oberon also
cures Titania of her love of Bottom, Oberon and Titania finally making
peace. The four lovers and Bottom leave the forest believing this to all

have been a midsummer nights dream. The tedious play is performed at
the wedding feast, Lysander and Hermia, Demetrius and Helena and

Theseus and Hippolta marrying. The play ends with fairies casting
blessings and Puck delivering a soliloquy just for the audience.

W A I T . . . W H A T ? !
Continued...



W A I T . . . W H A T ? !
Things That Happen In Hamlet

Continued...

 
Young Hamlet returns home from university to discover the world-

shattering news that, not only is his father (Old Hamlet) newly dead, but
that his mother, Gertrude, has married Old Hamlet's brother, Claudius,
and that Claudius is now king.The resultant instability has also led to
threats of invasion by a solider from a neighbouring state, Fortinbras.
Late one night, the ghost of Hamlet's father appears to him, accusing

Claudius of his murder and urging Hamlet to revenge. This sets in motion
a train of events that destroys both family and state.

No longer able to trust his own senses, the loyalty of his old friends,
Rosencrantz and Guildernstern, or even the affections of his young love,

Ophelia, Hamlet fakes madness in an attempt to provide himself with
proof that the ghost is telling the truth. Aided only by his most loyal

companion, Horatio, he persuades a travelling band of actors to re-enact
the story of his father's murder in front of Claudius and Gertrude, hoping
that Claudius will be so stirred by remorse that he will confess his crime.

During an intense meeting with his mother, Hamlet hears a noise and
realises that they are being spied upon. In rage, he stabs the hidden

eavesdropper, believing it to be Claudius. Instead his discovers it is the
King's adviser, Polonius, father to both Ophelia and her brother, Laertes.

Polonius dies.
Afraid of what Hamlet might do next, Claudius has him arrested and
despatched to England under guard, where he has arranged to have

Hamlet murdered. Hamlet escapes, returns to his homeland and finally
achieves his revenge.

The psychological effects of these upheavals on Hamlet lead to some of
the greatest soliloquies in the English language and take the audience

deep into the mind of Shakespeare's most famous protagonist.
 



W A I T . . . W H A T ? !
Ophelia, having been violently rejected by Hamlet, hears that her father
has been murdered. She loses her mind and eventually drowns herself.

Her brother, Laertes, returns to court at the head of an angry mob,
determined to find out the truth. Claudius convinces him that Hamlet is

the only guilty party and agrees to help Laertes gain revenge.
On learning of Hamlet's escape and return to his homeland, Claudius
convinces Laertes to challenge Hamlet to a fencing match and advises

Laertes on how to kill Hamlet during the duel without arousing
suspicion. As a back-up plan, Claudius also poisons a glass of wine which
he intends to offer to Hamlet. Gertrude, however, drinks from the glass

first and dies.
During the duel, Hamlet is slightly wounded by Laertes, who has tipped

his sword with a deadly poison. In the ensuing tussle, the swords get
switched and Hamlet wounds Laertes with the poisoned one. Realising
that he is about to die, and that Claudius has manipulated the situation,

Laertes confesses everything, forgives Hamlet and dies.
As the poison takes hold and he realises that he too is about to die,

Hamlet finally carries through his dead father's wish for revenge. He
forces Claudius to drink the remaining poisoned wine, which quickly

takes effect.
With his dying breath, Hamlet asks Horatio to ensure that his story is told

accurately.
Young Fortinbras arrives at the head of his army, ready to assume

control of a state whose royal family has been destroyed by betrayal,
murder and revenge.

Continued...



W A I T . . . W H A T ? !
Things That Happen In Doubt: A Parable

A Doubt: A Parable is the winner of the 2005 TONY Award for Best Play
and the Pulitzer Prize for Best Drama.  The  play by John Patrick Shanley

examines the moral uncertainties of the human heart, through the
structure and example of the Catholic faith.

 
In 1964, many changes were coming to the Catholic Church and society.
A charismatic,progressive, forward-thinking priest, Father Flynn, takes
an interest in a young, African American student at the local parochial
school. Sister Aloysius,principal of St. Nicholas School, takes a cynical
and suspicious view of Father Flynn’s interest in that young boy. She

particularly dislikes Father Flynn for his open-minded, compassionate,
and reformist character, as exemplified in his sermons concerning the

nature of certainty and truth, in which he repeatedly uses the parables to
teach his congregation. As Father Flynn states, “Doubt can be a bond as
powerful and sustaining as certainty.” The nature of moral certainty—
and the actions and consequences that arise from that certainty—form

the theme of the play.
 

The play is set in the fictional St. Nicholas Church School, in the Bronx. It
opens with a sermon by Father Flynn addressing the importance of

uncertainty. Sister Aloysius insists upon constant vigilance. During a
meeting with a younger nun, Sister James, it becomes clear that Aloysius

views her relationships with her students and fellow teachers as one
guided by structure and adherence to a firm set of rules. Naïve and

impressionable, James is easily upset and takes Sr. Aloysius's comments
as personal criticism.

 

Continued...



W A I T . . . W H A T ? !
 

Aloysius and Father Flynn are put into direct conflict when she learns
from Sister James that the priest met one-to-one with Donald Muller, St.

Nicholas’ first African-American student, alone in the rectory. Mysterious
circumstances lead her to believe that sexual misconduct occurred. In a
private meeting purportedly regarding the Christmas pageant, Aloysius,

in the presence of Sister James, openly confronts Flynn with her
suspicions. He angrily denies wrongdoing, insisting that he was

disciplining Donald for drinking altar wine, in order to protect the boy
from harsher punishment. James is relieved by his explanation. Flynn's

next sermon is on the evils of gossip.
 

Aloysius, dissatisfied with Flynn's story, meets with Donald's mother,
Mrs. Muller.  Aloysius's attempts bring Mrs. Muller along with her to

bring down Fr. Flynn,, but to her surprise, Mrs. Muller says she supports
her son's relationship with Flynn. She ignores Aloysius's accusations.

Before departing, she hints that Donald may be "that way", and that his
father is beating him because of that.

 
Father Flynn eventually threatens to remove Aloysius from her position

if she does not back down. Aloysius informs him that she previously
phoned the last parish he was assigned to, discovering a history of past
infringements. After declaring his innocence, the priest begins to plead

with her, at which point she blackmails him and demands that he resign
immediately, or else she will publicly disgrace him with his history. She
then leaves the office, disgusted. Flynn calls the bishop - we assume to
resign. Instead he receives a promotion and is instated as pastor of a

nearby parochial school. Learning this, Aloysius reveals to Sister James
that the decisive phone call was a fabrication. As a result of this, she is
left with great doubt in herself and her faith. With no actual proof that

Father Flynn is or is not innocent, the audience is left with its own doubt.
 

Continued...



Special Thanks

A  V E R Y

Will Kempe's Players would not be possible without the love
and support of our friends, family and local arts community.
We'd like to recognize Marjorie "Marge" Macdougal for her

continued support of WKP and her bright light in the audience.
We wish you a speedy recovery!

 
Thank you, Marge!

 



A VERY SPECIAL THANK YOU TO ALL OF OUR FAMILIES BOTH
INHERITED AND CHOSEN, FRIENDS, ANIMAL COMPANIONS,

VOLUNTEERS,  THE MEMBERSHIP AND BOARD OF WKP, AND ALL
OF OUR SUPPORTERS NEAR AND FAR, INCLUDING, BUT NOT

LIMITED TO (IN NO PARTICULAR ORDER): 
MOUNT I DA  PRESERVAT I ON  ASSOC I AT I ON

PATT I  VARNER

NANCY BOYNTON

DEV I N  F I TZGERALD

CATHER I NE  SEELEY

CARLEY LEM IRE-LAKE

DECLAN 

YTK WORKS BY KATHER I NE  WR IGHT

L I SA  WOOD

JUL I E  POTTER

KAR I N  MASON

D I ANE  WALSH

M IKE  COLEMAN

THE STARL I TE  THEATRE

MONA GOLUB

PETER HUGHES

GA I A

BACCHUS

THE GREEN MAN

TR I STEN WOOD

KRYSTA DENN I S

M ICHAEL KENNEDY

PETER BALENC I A

PAUL R I CC I ARD I

THE  RANCH

MARA DROGAN

MON ICA  KURZEJESK I

EMPAC

Y ’ALL KNOW WHO YOU ARE

M ISTER SPATS ,  ESQ . 


